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in the protagonist In this sense, as in others, Timon is ex-
pressive of pure 'personality', with all the overtones of the
infinite that the term suggests, as distinct from the earlier
f persons', more than one of whom in complex dance, to-
gether with heavy symbolic machinery, were needed to
generate a super-personal presence Timon himself is, now,
just such a 'presence', and his play therefore dispenses with
auxiliary symbolisms, no thunder or tempest of the usual
Shakespearian sort accompanying the tragic redirection
He is himself utterly symbolic, in him the Apollonian and
Dionysian principles coincide He is at once single, whole,
and universal, and his appearance during the later scenes,
themselves set by the sea-shore, blends naturally into the
many poetic impressions of the elemental, the cosmic,
and the eternal I wrote in The Wheel of Fire of Timon driven
Trom ease and luxury to nakedness among the naked beasts
and trees and planets of the night, and beyond these to the
unbodied and immortal nakedness of death', and of ethe
core of pure and naked significance, undistorted by any
symbol, in the nothingness of death', while suggesting that
4 at every stripping of the soul of Timon we have known that
what was taken is but another rag, what remains, the es-
sence, the reality', and that Timon at the last becomes cpure
essence of significance' The artistic kinship of physical
nakedness to spiritual profundity will always be close Nor
must we be deceived by Shakespeare's complete lack of
Mailovian fascination - as in Hero andLeander and Edward II
- with his theme He rather uses it, and stands alone among
the world's dramatists in his peculiarly striking, profound
and, indeed, metaphysical, impregnation Moreover, he
dehbeiately counters the visual attraction in both King
Lear and Timon of Athens by associations of suffering 2nd
animal degradation There is no verbal sensuous delight
whatsoever but theie should be a most impressive stage
impact Indeed, we here face merely one very important
aspect of the usual process whereby in tragedy material
disaster is countered by an inward and spiritual royaltyl